P.E

)

7

"SERIES /

w
o
=
=)
= >
=
=
=
ad
=
=
ad
x

ERA GU

M!

D
RN C

iy e

MODE

THE




5

THE
ARGUS 35MM GUIDE
AND REFERENCE BOOK

by
KENNETH S. TYDINGS, S.P.E.

Photographic Consultant and Inventor;
Instructor, New York School of Photography

GREENBERG : PUBLISHER
New York

Copyright 1952 by Greenberg: Publisher, a corporation. Published in New York by
Greenberg: Publisher, and simultaneously in Toronto, Canada, by Ambassador Books,
Ltd. All rights reserved under International and Pan American Copyright Conventions.
Printed in U.S.A.

Library of Congress Calalog Card Number: 52-8125



INTRODUCTION

Argus, Inc. can be justly proud of having made and sold more *
than one million cameras. This very impressive production figure
must result from the continued public acceptance and use ol the
various models because of their inherent ruggedness and fine crafls-
manship. Despite any rough handling which beginners may give a
camera, the Argus will continue to produce excellent results year after
year of use. It is sale to say that many of the top-flight photographers
cut their eyeteeth with at least one of the Argus cameras. To help you
cut your eyeteeth with your camera, this Guide provides the firm
foundation of photographic knowledge to enable you to get good re-
sults with the very first roll of film.

The Guide discusses the different Argus models and details their
photographic capabilities. The basic pre-settings of each camera con-
trol are so presented through illustrations that you will immediately
master its use. Both beginner and advanced amateur will profit from
the section on the basic lighting and subject fundamentals which are
necessary to make a photograph (the Universal L-A-B-S Formula).
The beginner, in addition, will welcome the photographic dictionary
which explains many of the expressions peculiar to photography. In
the final section, various uses for the Argus are described so that
you can produce excellent color as well as black-and-white pictures
{or stereo, portraits, action shots, etc. Several pages of charts and
tables sérve as a valuable reference source.

The al‘nhor has no affiliation whatsoever with the Argus Com-
pan‘y_and his descriptions of the cameras are as objective as those of
a dxsmlerest_ed person can be. After reading this Guide, the owner of
an Argus will realize that his camera is an instrument éapab]e of far

:nore than just ordinary shooting; it can produce outstanding pic-
ures.
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The Argus FA

. Winding Knob
. Viewfinder

Film Counter
Flash Contacts
Rewind Knob

. Tripod Bushing

. Shutter Release

. Film Release

. Lens

. Shutter Adjustment Lever

. Aperture Adjustment Lever
. Focus Markings

The Argus C-4 (below)

. £/2.8 Cintar ‘
. Aperture Setting Dial

. Speed Setting Dial

. Combined Winding and

Shutter Setting Knob
Exposure Counter

. Shutter Release .
. Rangefinder Focusing Knob
. Combined Rangefinder and

Viewfinder Window

. Rewind Knob

CHAPTER 1 / RAPID RESULTS WITH YOUR ARGUS

Now that you own an Argus, you will want lo use it immediately
and get good results. To secure quick results without any preliminary
knowledge of theory or practice, simply do this:

1. Load the camera with daylight color filn as per the instrue-
tion sheet, or have a camera store clerk assist you.

2. Set your distance indicator at 18 {eet.

3. Set your aperture so that the space between 8 and 5.6 comes
opposite the indicating point.

4. Your shuller dial is set so that the 50 is next to the marking
line. The C-3 requires a separate selting movement of the cocking
lever (down) when you are holding the camera with the lens facing
the subject. Do this gently. You will hear a click when the shutter is
set. The remaining models have self-cocking shutters that set them-
selves as you press your release.

5. Hold the camera firmly.

6. Look through your viewfinder. You will see your subject

much smaller, but whatever is seen, shows the same area that the
camera sees and takes for most distances. At the 18 feet setting, every-
thing {rom approximately 9 feet to infinity will be in focus. For
specific distances, use the chart on pages 9 and 10.
7. Wait for a clear sunny day. With color it is desirable to
wait for that type of day when colors will be most brilliant. Colors
will photograph best only on a clear day. If the day is dull and over-
cast, your final picture will also be dull and overcast. You will find
that the camera controls described here are correct for a bright day,
that is one that will yield the best color. FFor other conditions; consult
an exposure chart or an exposure meter. If the weather is not ideal,
you may use your camera indoors or outdoors with its accessory flash
unit. Using the flashlamp (bottled sunshine) you can become totally
independent of the weather. In using flash, remember that your flash
synchronization takes place at certain specific speeds, with 1/50 sec-
ond recommended for your Class M (35, #25, %0, 11, etc.) while
1/25 second is a safe choice with the Class I (SM, SF) flashlamps.

To use your Argus for flash:

1. Pre-select subject size and subject distance from the chart.

2. Set your distance scale.

3. Choose the aperture for this distance from the chart and set
your camera’s lens open. You now have pre-set your shutter, your
distance and the iris,
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4. Now approach your subject to the approximate distance
that has been set and observe your subject through the viewfinder or
through the rangefinder. With the 1‘ange.ﬁﬂdel‘a you can f:heck your
Thetare [y badk and forth until your Sll.])JeCL 1s complete
(C-3, C-4). When the image is sharp or you are salisfied that you are
reasonably close (FA or 21) view your subject through the view-
finder and wait for the peak of action or expression. Squeeze the re-
lease and you have taken your flash picture. Note: Even if you are a
few inches before or behind your actual distance setting, do not worry
about this slight variance as your depth of field (Chapter 4) ade.
quately compensates for any slight difference of distance.

5. Wind immediately alter taking your picture. The C-3, FA
winding mechanism does not have an interlock. Therefore, I suggest
that you immediately cock your shutter so that there may be no
chance for an unintentional double exposure. If you release the
shutter when the camera is not in use, be sure to cover the lens with
your hand. When you have finished your roll, do not open the camera
back because 35mm film must be wound back into its cartridge. If in
doubt, have your friends show you this step.

6. After opening the back remove the cartridge by pulling out
the knob holding the spool in place.

7. Mail your film to the appropriate processing center after
carefully addressing the shipping tag and checking your postage.

The returned colored transparencies or prints may be viewed,
f:nlarged, or projected. These instructions are simple and at a min-
imum. The only judgment required on your parl is to wait for a
bright, sunny day and to keep the subject within the focus distance
from your camera. If these elementary instructions are followed, you
can be sure of fine results.

I’.IO“'G"CT: your Argus may be used under greatly differing light
and distance cqnditio_ns. The next four chapters will show you how to
Z]‘::?lgilteh?olza:a: sm:tn}bgls so} that. your Argus wilI.bc fully flexible and
gy takinclr) {Zsétof Gllazgmfg, needs. The time to remember all
an aid in memor?zinv thzsls 310’_6’ e GXposu_re = Sl
word SAFE befors g e very llmporlant points, always recall the

you are ready to release the shutter.

S—Shutter
A—Aperture
F—Focus
E—Exposure

Tue Arcus CAMERAS

For convenience of description we shall divide the Argus
cameras into lwo classes:

1. Non-rangefinder models:
(a) The Argus FA. The Argus FA is a low-cost 35mm camera which
is compact, neat, and convenient. The lens is color corrected, hard
coaled, and has an [/4.5 speed. Since color is occupying an increas-
ingly important position in modern photography, it can be safely
stated that the speed of the /4.5 lens is suflicient to produce fine re-
sults for color when it is used under proper lighting conditions. The
model FA has built-in flash, so that indoor flash pictures are easily
taken. One may even use it with blue flashlamps outdoors to act as a
balancing fill-in.
(b) The model 21. This model has very clean modern lines. The lens
speed is [/3.5. An [/3.5 lens admits 100 percent more light than an
1/4.5 lens. This added speed permits you to take pictures under dim-
mer light or, on the other hand, will permit you to use a faster shutter

“speed. The Argus 21 is distinguished by having a built-in “mark

finder.” The “mark finder” utilizes a unique optical method of out-
lining the borders of your subject in space so that there will be no
doubt at any time of the limits to your subject’s area. With this clear
outlining of your subject, the chances of poor composition are
markedly lessened.

2. Rangefinder models:
(a) The C-3. The Argus C-3—the “old reliable”—has retained its
position of being at the forefront of the most popular and desirable
cameras for almost twelve years. Its ruggedness and reliability have
made it a continuing favorite. It was the first low-priced rangefinder
camera to incorporate convenient, easy-to-use, built-in flash. The lens
is the /3.5 Cintar which through years of use has always proved to
be brilliant and critically sharp. :
(b) The C-4. The Argus C-4 is the latest addition to the Argus line.
The main feature of the C-4 is its unique combined rangefinder and
viewfinder—a combination which permits one to focus and compose
the picture at the same time, without ever having to shift the eye from
one window to another. This time-saver makes picture taking more
efficient and quicker. The lens is the new sharp /2.8 Cintar specif-
ically calculated for contemporary 35mm color photography. Tts [/2.8
speed is 60 percent faster in poor light than the £/3.5 of the C-3 or 21.

All the Argus cameras use standard 20- or 36-exposure cartridges.
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The Argus C-3

The dimensions of the negativ
standard 24x36mm (1”x1 167,

Although a 44mm lens will theoretic
each Argus model uses

es or color transparencies are the

ally cover the film diagonal,
a lens of 50mm focal length. The practical use
of a slightly larger than necessary focal length insures a positive
sharpness and resolution to the very corners of the film.

‘ The Argus cameras will meet the needs of photographers of vary-
ing ability. 'The beginner generally will start with the inexpensive
FA; when his progress requires a design of greater flexibility, he will
turn to either the 21 or C-3 to meet his
Finally, with the C-4 b
mechanical potenti

advancing requirements.
“ he will find the highest realization of modern
alities in an Argus camera.
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Inserting a cable release

Speed Setting Ring

COMPARISON OF ARGUS 35 MM CAMERAS

Film & lFf“!rt;’-’ £ »
g hutter older cmovable
Lens Range- hY o!
‘é;gr:::ra §Z::I:‘;r Opening Focusing finder Flash Interlock | Size Lens
g —_— Nat ia older —_ 24 mm —
e 1/2.5"(:”(!!/[1!50 e ;l;‘l‘:sz:;\sisg A's - Built-in Senes V
tube for the FA
Whole 1 Coupled; Built-in —_— 18 mm Yes
= 110 e 1/300 (135 ou::'t . two sundew screw-in
Senes V
; Whole 1 — Built-in Yee | 21 mm Yes
= 1/1051:151/200 e o\:\itﬂ“ Ml't Senes V
settings
] Whole lens | Coupled; Built-in Yes 33 mm —_
¢4 L e unit one window NF Senes V
for range- scttiogs
finder and

viewfinder
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CHAPTER 2 |/ S—THE SHUTTER

The shutter of your camera may be compared to a water faueet_
When the faucet is opened, water will flow. Similarly, when the
shutter is opened, light enters your lens. If the shutter remains open
a long time, more light will enter through the lens than if the shutter
had remained open for only a short time. The volume of light that is
available determines whether it is necessary to leave the shutter open
for a long or for a short time. When the light volume is very low, you
may be required to leave the shulter open for as long as an hour at a
time (time exposure). On the other hand, for a sports or action shot
a picture may have to be taken in as little as one one-hundredth second
because of the fast motion of your subject. With the chart, you can
choose the correct shutter speed that is needed. As you will find later,
if a choice of speeds is available, the slower speed permits the use of a
narrow iris opening with a gain in overall sharpness, while a faster
speed produces a shallow depth' of field. The proper choice for a
correct iris opening may often be an important point in making or
breaking the effect of a picture.

A simple shutter speed rule for beginners:

Still (inanimate) subjects may be taken with a slow speed, even
BorT.

Living (animate) subjects require a fast shutter speed of at least
1/50 or as fast a speed as you have. For sports or action pictures use
the fastest speed that may be obtained with your shutter.

I hmYever, you must determine an exact shutter speed for a sub-
gg;:llilnﬁlglfl?}n, you can remember what speed to use by knowing the
§ of the series of numbers 25, 5, 25. This basic number means

motion, the shutter spee

d is doubled, while wi i
i e witl -degr
motion, the shutter spee , inel 1158 sovoud 1

: _ d is three times the original 1/25 second. If
i, g sﬁuu e' in proportion, 'As all subject speeds are in-
If, on the other ]lll e:] Apceas are alsfo increased in direct proportion.
s and, the sub!ect distance is increased to 50 feet, all

s may be doubled. With a 100-foot distance the figures are

;Iuleilg;uc{){] iﬁl];ﬁ;f;attoa Sugjeﬁt at 20 miles per hour, 100 feet away, with
specd, ward the camera stil] wil] require a 1/25 shutter
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SHUTTER SPEEDS FOR MOVING SUBJECTS
Line or MoTiON

SUBJECT AT 25 FEET N S S
Walking at 5 miles per hour 1/25 1/50 17100
Children playing 1/50 1/100 Y 1/150
Street activity 1/50 17100 17150
Swimmers, skaters 1/50 1/100 1/150
Vehicles at 20 m.p.h. 1/100 1/200 1/300
Football, running 1/100 1/200 1/300

" Vehicles at 40 m.p.h. 1/200 1/400 1/600
Tennis 1/300 1/600 17900 .
Horse race 1/500 171000 171500
Airplanes 17500 1/1000 1/1500

N.B. When your subject is at 50 f[t., multiply all speeds by 2(1/100x2 =
1/50).

For 100 ft. subject distances, multiply all speeds by ¢ (1/100 x 4 = 1/25).

Cocking the C-3 shutter

So, with the basic 25, 5, 25, you can figure out whatever shutter
speed is needed for any subject’s motion by simple arithmetic and
without having to memorize any chart in full detail.

PanniNe

If your highest shutter speed cannot stop the motion of a rapidly
moving object from a set position, then the subject’s motion may be
stopped by “panning” your camera. This means that you swing or
move the camera in line with the movement of your subject. When
you snap your shutter, the object will be stopped in motion and will
be sharp, while the background of necessity will be blurred. While
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